THE ARTIST IN THE GREAT STATE

fined to purely structural elements, are capable of
beauty of a special kind, since they can express the
ordered ideas of proportion, balance, and interval as
conceived by the creative mind of the architect.
But in process of time one might hope to see a sharp
line of division between work of this kind and such
purely expressive and non-utilitarian design as we
call ornament; and it would be felt clearly that into
this field no mechanical device should intrude, that,
while ornament might be dispensed with, it could
never be imitated, since its only reason for being is
that it conveys the vital expressive power of a human
mind acting constantly and directly upon material
forms.

Finally, I suppose that in the Great State we might
hope to see such a considerable levelling of social
conditions that the false values put upon art by
its symbolising of social status would. be largely
destroyed and, the pressure of mere opinion being
relieved, people would develop some more immedi-
ate reaction to the work of art than they can at
present achieve.

Supposing, then, that under the Great State it
was found impossible, at all events at first, to stimu-
late and organise the abstract creative power of the
pure artist, the balance might after all be in favour
of the new order if the whole practice of applied art
could once more become rational and purposeful
In a world where the objects of daily use and orna-
ment were made with practical common sense, the
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